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There are many layers of meaning in the “Bone Room,” the nickname given to the storage area of the Badè Museum’s collection.  First, and foremost, there is original purpose of these utilitarian objects -- pottery to hold food, lamps for burning oil and functional tools.  Then, there is their ability to offer new insight into our academic understanding of these cultures that thrived from as far back as 400 BCE to 1200 BCE, in what is now known as the West Bank.   Finally for me, an artist given free rein to explore and be inspired by these artifacts, there is the meaning of the objects as they become oracles of a future society and stepping stones for my personal communication.

My artwork is often concerned with the idea of layering of time, both physically and conceptually. My process often begins with an object I find that was made by someone else.  I am inspired by the dialog that I feel I have with the object and with the past individual that produced it.  Sometimes I am attracted to the object’s purpose or the object’s maker, but most often my response is purely visual and the work is formed from my own personal idiosyncrasies and interests.

Being approached to mine the collection of the Bade Museum of Biblical Archaeology literally opened a vault of imagery for me to use in my collage work.  It is hard to ignore how visually beautiful these objects are, their textural designs, earthen colors and sensuous shapes.  And all that beauty is taken in before one really has the chance to grasp the fact that these pieces were made by individuals who lived some 27 centuries ago.  The age of the objects and the fact that they were found in Israel, where so many cultures and religions find their roots, was of great interest to me. These interests led to my assembling modern day cultural and religious symbols from digital scans I made of both the artifacts and of their documentation.  `

When first viewing the collection, I found Bade’s archaeological process -- his detailed documentation on “millimeter cards,” the academic cross-section drawings of each shard, and his personal and joyous collection of flowers – to be as fascinating as the actual objects he unearthed. The two collections, the artifacts and their archaeological records, became intertwined in my pieces. Even the flowers Badè collected and pressed during his stay at the dig site were inspirational.  They led to the fifth symbol in the group: the secular, twentieth-century peace sign, a symbol that has meaning to the communities that live in the Middle East, where Tell-en-Nesbeh once thrived.

Like an archaeologist, I too am interested in context.  When I think how random it is that these particular objects survived to tell the story of these past societies, I wonder about the things in my life that might exist far into the future and what they might convey or misconvey about our times and our culture.  This led me to create the images on the last wall.  These works are scans of modern “artifacts” from my home and from the homes of the museum and gallery staff and interns.  Seen in a different context and on a much larger scale, these artifacts have many possible interpretations. 

I hope “The Meaning of the Bone Room” allows everyone to more deeply appreciate the Badè collection.  In taking the artifacts out of context and enlarging them, I want the viewers to experience the physical beauty of these objects.   The symbols are intended to be reminders of how complex we are now and remind us of where we have come from.  Finally, I hope the modern “artifacts” personalize the viewer’s experience and inspire them to consider their own existence.  

